¥ st ot JUY) ditand dualel) dlaall
Pl (e Gl (5 peaa A )i "
' oails Aaldl) Gle panall sda) pasa

o dpd) Z U L daaa.d

G Aa gyl Apadlll Cilg i) sl pany W Heis AT N O e Iy Y
A peaall o pa sl A Bi5 ) phand JI55 Yy ¢ qally el Lyl Glgul 3 ol
Opaie—all go waall b Jal e g )l puanll 3 Bal e gl gl e dase -
SO (i Ll (D peadl
¢3! Theodor 4 sana (e W yidl Luiyi (e J.J Kiejmen o saddl 48
8ol Sl sl g pgadll (e Lpadlll Cilgy i sall (e 308 e gana cllie
Gk Cela Graf de sane gy ji) g alins Vienna. 1880" e gana auls i o
Al S Ao g pha e Jilus jeae e Gl Dpany lis g0 dude
(b=l s ri)lele Ao Al Gl i)l oo QST Loy ¢ ol
Lagac . lgly sinag sodall g Dl e 3C3a 95 5 58 Cilaslaa g Dyan
il o glaall s Cuaa 4l Y] ¢ cla Gl u.g.)g..\.:.“‘.‘.uﬁa 3 .S Graf 4=

- A NS S

B G yme DA 50 YA e ed (ool Baan 4 555l 10a i e

JJKlejman ey padl 4sliay j5dia ,2 4355y 5 s « Royal- Athena Galleries & (= 2
s g (I rladl 5 el e J MLEisenberg Y SEH aniy o3a Aol Seiily Agisnd
e Lald Dila s

O—a g ol 13 Laal (e o guall (3 g s (ra Do g jall Liila g N il il e il aaY) Suad su

: Y (a4 Al ol i, S
S. Walker, and M. Bierbrier, Ancient Faces, Mummy Portraits from Roman Egypt. Brish
Museum, London. “1997”.B. Geoffroy — Schneiter, Fayum Portraits. London (1998 ML
Bierbrier, Portraits and Masks, Burial Customs in Roman Egypt. London. (1997).

"M Bierbrier , The Discovery of The Mummy Portraits, (in ancient faces ) (1997). PP.23-24
Sy M Ga adaill ol Glely «Graf Collection <l > 4e gana ol Vienna 1888

oy s il Aty ¢ an) dadl g 6 ghime )y p il g3 ) ga (A0 ilis ey VAAA-T as A
e sana dualddly iy W e 555 90 25l 4y ie DGR il 55 ) alaal G 3 il il gledd

N N
Pertrie, W.M.F. Hawara, Biahmu and Arsinoe, London (1889): Id, Objects of daily Use,
London (1927); Id .The Hawara Portfolio. Paintings of The Roman Age, London.(1911);
C.C.Edgar, Catalogue general des antigites egyptiennes du Musee du Caire, Graeco — Egypuas
Coffins, Masks and Portraits. Cairo. (1905).

oy’



¥ e all S Y dreat dialed) dlaa)f
a3 ) piiia pe Cilgs )i el Sl amy llia (LAY Gle ganall el Aalall
s Lo J__a.ug‘zéal:u 0SS AlST g 488y e Lgic Uit glea o ?ﬁja*iakﬁ S ¢ oY)
oo cin ALl 3l e gl Lo giall Se (e Jpalii 4] S35 A

£V Ll ie 4033 45 ) e Encaustic dmedll ol YU p 3w e 4 5 ) sl
L aalgll je S8l e lae Lad L an A dagls dadadll Al ¥ 4,Y X
hs—g Adlall 8 ail il gale N Jie o)) s (amy J1 g5 SIS cda gl )yl
e sl Ay g cpadlall e Apale ) Al ady lia GllIS ¢ jiaY) Sl
25 ) 83 iy o Gamgda gl A il e Gl cailall
As glll 5 5) 65 Jadald (Cyas

ool Ak L8 58 (Ll sha Adaadlic 48 #1501 6 o gas g 4y 53 gl
ek 251y jaa¥l o glll ashady 4y i gall pas ) Ledgh pelill aall e anYl
Y Gy lld e AGAN o5l g am A8 Jgag pudlall e
AeleSl a5l e dadaina g Z816S 4y slall Aidall gasig ¢ dalll (398 (ke

Gl Q)b ¢ COlaall Al gha g ddda dpal g3 QLE 4 5 )
I i gall e 3 e 4 8y @ad 4 Gilian je jmdll il opilal
S Al madle (@iall Gla Ja Jahy sl GBS ped g3 48] gang Lagac
 clgallaa il A saladl 3asaall b ghaall Lle e o5 ¢ (8l (lany Amph
Al ol aaai s o glaall g yaill sl Bandl gl OUA e S aas
il g A )l il y Yl g @ gpally Osindl s anlsall aas 8 GSI sasdl
Tia ey il gl Ailaie Cilgy 5i )0 (A Il g gam slul ga g ¢ sliag)
e g dnul g 3l ¢ LI D gl Caal all a3 S L gae o BN )
2l aSe g al Ml oladY A8 5o (el Lals Il Zeata g 5 508 Lol Aljac
il el ia g e adll Jind (e AllBa yié g Aafine g Al b ) ¢ ol

o

g ) g3 098 (A Sl 5l geal A Aeriiiall Al i) o (30 i Ay ) gcial clalal) gany |
Sl s Ao gane (o il (A ) geall A CpluY) B 40EEe o5 Lo Lia gadly o g My (ol g i

- aaly 1l
sca k. Ritratti di Mummie, In A Adniani (ed), Repertorio d’arte dell’ Egitto Greco-
mano. No . 11, (1977) Roma, P.91 no. 496; pl. 120; no. 111, (1980) Roma. P.25-27; D.
ntscrrat The Representation of Young Males in“ Fayum Portraits”™ JEA. 79 (1993) PP.
5- 225,

British Museum Quarterly : ~ “BMQ” London. VL (1932) PP.32 ff. 1 ¢ sa JV oSa Liai

Doxiadis. E. The Mysterious Fayum Portraits. London. (1995) PP. 23-30, .Y ¢ sa ) oSa Lail
Sl gl Cilg i (b Al sl Aladal o aill g Lead (MU 180-189

of



¥ ool G Y dunant dualel) Lol

Loagd )y A ) 0l e 5 g0m G el (i Ll g Lalll ¢ 4D pa
-Opladl o allhia g 28300 48 8 S5
el (Gsila) 3 ke e (il (e o) jiua Selie Wuigh iy LA
Osiileg)) (3 Clavi " ADS " Lail i dllia 585 o Jaiag g (gl (0 2 8) _
o )Ll JI B Y oS i leisd 058 o daag s daual gl Jaghadll el lSa 1520
Aol 3 A
13y (oall (any B 48 phe Lpzae ol sl Ao gl 3 Laasidl o) Y
¥y Ml g Hia¥) ol s Ll padiul 38 da gl el 2 e
Ailall g 0 5 WY1y ) A gl i 8 Glld (S aniiul g dipine A ) o S8
Al A palall @l 1A sl el daal g ta B JI 5 Y ) dSiall Ao
I 43y oSay il g N dilaie (ge (5 AT il gl Dl e ) o sl
Y g
Al by )l clasl go ) Lasas dalll oda (8 il gl
sl e slde Yl S Al dua Lo fie 3 Juelll sy ae 4 jad
¢ Ganll 3—iadl L) A5l ol jpdedll s Tl o LS da gl i s 00
JHHLMIM‘)H! jia_u‘,ﬂi LD\_L.“ _;‘;_,aa.“ Jhaay 20l o
Jml_‘ﬂidLM‘Ju_\)mJLaﬂlubahm-Y‘uh Sl 93l 8 A Silgy 5
J_nc‘(sau_}m“fl.“wb”%’)ﬁuluﬂ!dhlgﬂﬂH‘Ju‘d‘w
3yl el 3 Al diay C
ng)mdldﬂlje\.h:ug]lM‘éi)’&&@})l&hﬁﬁ‘;ﬁ
Ot a3l (oY) cOlla pa ) ailli g8y dialdl) Cile ganall (1o
a_‘r._)&}.;."&:sm\)fb VT-/YCH—Y&:-/\Q- o.al,;il:dl,?\z\a/\o._\'r./h
Ml@#ﬂwubﬂdlala,‘ujsﬂmgﬂalﬁ;ﬂ;ﬂ-
O 33l Bl I A yo O jaa el "o LN g Lalll g 4 gl 450
M)J_Ilu}l_u\!lﬁwhdl‘,aan‘ll.b_,hdl?lml‘,_94.:*).“,..4:]1 —
ol sy el 858 5 Gkl g lall cs)u'.i

6Doxiadis. Technique. (in ancient faces ) 1997) pp.21-22; Parlasca,11.p.91;111.25.

'D.L Thompson, Mummy Portraits in the J. Poul Getty Museum: California. (1982) pp. 42
60-65.

[N |

el oY Aa el J ®
Parlasca. 11. pp23-30; Doxiadis. (1995) pp.23-28; Thompson. (1982) pp. 4243;

) A0 2l et
Parlasca. 111. pp. 38-54;
M.L Bierbrier. (1997) pp. 16-17; Thampson. pp. 52,57

00




¥ oo all GV dsaat Lalell Laad
J@Lﬁﬂi@ﬂ)ﬂ}ﬂuﬂd}é;ﬁ‘&ﬂ‘d‘whﬁ)a))dl KYY
A__u.I.“L.JU.ua]‘_,cA}La]\Lyﬂh@wﬂe%;ﬂiujm&u‘_ﬂﬁc@h_)am1
A_LPAL;H'I 4.:.)1_11.:5 63396 « 63397 ?La_)l (ag ! u;.m.\l@
W«L,mdﬁluha‘_\hs_,: 4947 e-B_)L._n.:u.\.\lgua\a.\lFreud aada
all s el a il @iy’ ECM.2150 a8 caal Eton College 4e sane
sag V10 Y NY e L gl oy il ) Sl i e SoY)
da.hﬂ\dlﬂua}.h.“@_)UI

f‘i =YY H‘_ﬁa_)l.dbdba)}dlu_, YAY) ?bwﬁf&a}\n ua.l.a.“‘;l Gl'af @wmuh&hﬁ‘
i t,a_)!l OSay Lagie ¢ Al oLl eandl i3 ga o Sle
BMQ.VI. (1932)p. 32 ; Parlasca. 11. P. 81. N453; Id. 111.p.25.n0 506.
O—p L—as _;.l_ﬂlul'lc@_)-ﬂ-g'ﬂ'? 93_; 3 ol Freud t—lﬂa@@b&ﬁaﬁ(}[ﬂf 4&‘,4;‘_,4;1.-1:!.“
ey el Aoy, S e G Ll V) ¢ uiphail) — Sl el jeand) Cilaga () ATy 2V VeV £
i aal) e (ol seanll Cilg i g e Gl geal
S. Walter & M. Birbrier, (1997) p. 93. No. 83 .C.N.Reeves Slgmund Freud and Art. London.
(1989) pp. 78-79 .
W.J. Myers abs i e (581 Ze sane 0 L)y Graf 2o sans o s iy ) e Ll Jizdag) 4"
GECM.2150, a3, <o a3 Myers Coll . auly 4y jaall Lalall Eton ic sanse (ana 4k gina 044 (1899)
apaadl A ) adyy (DU Al A 4 00 48 Hlal) Ll andil Leady ¢ AV 1YY o La s AL AR 5 dallly
Parlasca.11.p.91. N0.496,:a—a) ; leie Jan Zddd 45 jhay ) ) geanall GRS 5 o LAY 5 Ll Ly e lasl
pl.120
D.Montserrat, (1993) pp. 216-17. n0.9,10:413S 4

O'L



Vot sl U1 A Sl 4

Portrait on wood panel of Egyptian youth

Said to be from er-Rubayat, Fayum

Encaustic

2nd Century A.D, H. 13 1/2 (34.3 cm.)

Ex. Grafl Collection, Vienna, 1880's; j Klejman, N.Y: private
collection, Paris, France.

The subject wears a white oak tunic with a very narrow raspberry-
red clavus. He has short dark curly hair painted in corkscrew locks
fanning out over the brow, with the frizz characteristic of mid-
second century portraits. The subject has a thin drooping moustache
and a thin beard, the eyebrows are barely curved, with wide brown
eyes, the nose is pillar-shaped, and simple small lips. The hairstyle
and drapery suggest a late Hadrianic period for this expressive
portrait.

ov







