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"The Fake Virgin” A Unique Mural of the Virgin Mary and the Child Jesus in
St. Peter’s Chapel Attached to the Basilica of Saint Eustorgio in Milan, Italy

"An Artistic Archaeological Study”
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Abstract:

The article explores aspects of historical documentation and artistic analysis of the early,
complex allegory of Saint Peter of Verona, the False Virgin, and Her Child, a fresco (mural) painted
in the second half of the fifteenth century on the southern side, below the Cupola of the Chapel of
Saint Peter, attached to the Cathedral of Saint Eustorgio in Milan. The article also presents an
artistic archaeological study of the Basilica of Saint Eustorgio and the Chapel of Saint Peter of
Verona. Through artistic examination, it becomes clear how the fresco, which derives its
composition from a variety of sources, carries a set of meanings interconnected with the religious
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thought of Saint Peter, the glorification of his doctrine, or his sect, with the influence of the
patronage of the “Sforza” family, and with the role of preachers in strengthening the faith of their
brotherhood. Notable Dominican. In particular, the research acknowledges the existence of strong
relationships between the representation of Peter's symbolism and the Dominican Order's
resistance to heresy. Not only the so-called Triumphs of Saint Peter but also thematic and
compositional models coming from the Dominican devotion. All of the above was an incentive for
the artist “Foppa” in the second half of the fifteenth century to paint a mural of St. Peter and the
False Virgin, as well as the artist Antonio Vivarini in the middle of the fifteenth century to repeat
this work of art, but with a different image and material.

Keywords: Basilica of Saint Eustorgio; Mural False Virgin; Peter of Verona; Portinari; Heresy;
Chapel; Antonio Vivarini; Vincenzo Foppa.
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3 LUNATI, G., Milano, Guida d’Italia del Touring Club Italiano, 10th edn Milan, Italy: Touring Editore, 1998, 368.

4+ BROCCA, G., Basilica di S. Eustorgio, Milano (MI), Lombardia, Milano: Chiesa Di S. Eustorgio, 2012, 16.

5 «Chappella Portinari»: http://www.santeustorgio.it/cappella portinari.html, Accessed on February 27,
2024).

6 BROCCA, Basilica di S. Eustorgio, Milano (MI), 17.

7 BELTRAMI, L., The Chapel of Saint Peter Martyr in the Church of Saint Eustorgio, Milan, a Handbook to the

Model illustrating, Italian wall decorations of the 15th and 16th centuries, South Kensington, London:
Victoria and Albert Museum, 1901, 16.

YY)


file:///C:/Users/ahmed/Downloads/Chappel
http://www.santeustorgio.it/cappella_portinari.html

(‘z\'. Y¢) Youadl Youl=ll ol Qy_)l."w ?La.ll slees¥l dlzes
Magallaf Al-Itihad Al-‘am Lil Atariyin Al-‘arab (JGUAA)

anadil (Eustorgio s )siush Guall 480010 il modall  canyl) Sl 5 6V Y £ Gl 8
COaiesall iled S0 Lavadie IGL5LU alil ) iy (sl psmpar grrea ISL5LS

s 135e OIS Ay ¢paanyslall £Dil) aaf Pigello Portinari (s)ldiys: sl 2l ccigll 13a &
Aplare dign uedl) sk Gwaill Leas ¢l (Duke Francesco Sforza Vst Sandilp (5l
el &3 (gdlly ¢Vincenzo Vecchio Fioppa gl (Ll lgaguy aen 2afh ol Cua o(ilios auys
DAV ENA Lle Ll L

Clee o g5l T byie CATSH (a8 dgee A W Al e ol AIVTE Lo 8
saosiusl KoL o e Jdy sas «Constantinus el (phailad () (phailad kel e
gDl mah)ll (yall 24a3 Eustorgio

8 GRUNDMANN, S., The Architecture of Rome: An Architectural History in 400 Individual Presentations. Stuttgart/
London: Edition Axel Menges, 1998, 63.
9 BROCCA, Basilica di S. Eustorgio, Milano (MI), 17.

Shaeal) a2 sKilly g ) i e Bllaly (Wil e UsST synee ol ¢ Mad el s 15 Seniil
Sle @il @ cabl) Guag LU e "Gonfaloniere della Chiesa" il Je 2V €¥€ ale Jolay ¢ Jadllh Juan 28 oS
Lovie ¢clld pay o lgiihain (& (A1 G U8 (e ojlatind 5 Bipe Gain) G yasienis€ OISy cAdlide (pde 3al [y ghus Alea
ples Gigpls Jl 8 2V €00 ple e i 8 a1 Alis OIS ¢ Gle eSLENT e Rl b sk oS

gad &l Sliag
MATTRNGLY, G., «The First Resident Embassies», Journal of Speculum, 12, Ne.4, Cambridge Massachusetts,
Medievel Academy of America, 1937, 431; SPENCER, J., Filarete’s Bronze Doors at Saint Peter's" Collaboration in
Italian Renaissance Art, West Haven: New Haven University, 1978, 36; YOCUM, C., Architecture and the Bee,
Virtue and Memory in Filarete's Trattato di Architettura, Master Thesis, Montréal, Canada: College of

Architecture McGill University, 1998, 3.
11 BELTRAMI, The Chapel of Saint Peter Martyr in the Church of Saint Eustorgio, 25.

Y'Y



(\'\i-\ YA )p._g.hb.’! J.)LC- asles ELa.yl‘ ;b.\-\.”
DOI: 10.21608/jguaa.2024.270585.1336

(¥ iaj) (\ Js&) :Eustorgio s gyl Gl TS5 Jaddads Ly

(A I Dansl cmaa e oS JSAI Jiains ¢l e ke Eustorgioc saysiul Lk
Glaleally el o gpiear gawall o Gped) dealys (Sl e phasee Ohas 4uils e
cmall g (3000 L) JS)Alie i e lanaad 5 Al (Y Dlai g Uailly (JISEY) At
) adll Sl e dglen Cituly et ) e Ll sl Galealy candly JAIA) e clyadlly
() JK8) LAl JB gyl Ly il LaY) haall sag candl Ghae aag Caaall

L dSel) ae (gromalls cdans¥) Jasall lgmusl copall laally clasdll (D5 Jase Wbl
(0 Ass) (V) US8) caall ails e ) Glhedl) (e see o Legie US it ¢olulall DAl
daglial i) Usely (aplay Gl adde iy (o3 () el am )lal e el Jaad) lsans
SIS 4l Agalsll Cien e b sl lplas Caaling AT Jaae Ll ¢(V€,) JS8) LAaklyel)
(O, JS8) caall e agind) seall 505 Al
conaall o cppll dea (e dclidl JalSy 238 Al JSed) ady dniSll o 4800 Al A
JSel Sy daaldy Slags apl paall e Sl adingg DA Soldl mida JSuel) datd Jaugig
@A s Dl bl Al A il LW el e s ll (AL o3l 4 dapd Apilay) (48)d) dns

s lhiad KLU (Y . Sall 4ol (3508 KL () 1S050 L) diliae colaladind 20 a8l 5 ollia
DY) Capailly (¥ o guiall J5a e "clerestory” 3lss ga (ST ) lasila has 485 (ady Gaaa 40 e ) ey
e Ol dn cgilexall JSil) e Sl sy (OUSE Fsiaall ARl golll Callll ) el s Gaped s IS
& sase OIS Slel Cagemsal) LI (e J5Y) gl - ilisnsay lilane degana o oling (ol L IS Al

Saatiy cade ASIGU Ll mes aresi 5 ide zisel i OIS DLl J8 VA e N dalag ) dyyshl )

d}s;} Cu.uﬂ :Q}M\ A&\j.d\ A;}'j Cﬂ\.&: ‘"Clerestory" 'é;hb?)d :Lul;: Aa\}.a 95)5‘)4]\ O;..A\ )l’—'.d ‘Emi Z.Lu:\}a O;..a]\

JALL ald asga G'AJA.'\S éjw\ Jal sl CJ.L...AA dud sté_]li'd\ ayyaril Ll csiall e guzall
BUTLER, A., Ancient Coptic Churches of Egypt, VOL. 1, London: Oxford University Press Warehouse, 1884, 3;
GRUNDMANN, The Architecture of Rome: An Architectural History in 400 Individual Presentations, 63; DAUER, T.,

«The Place of Power: The Christian Acquisition of the Roman Basilica», Journal of Undergraduate Research 12,
No.3, Minnesota State University, Mankato, 2006, 2.

Y YY



(‘z\'. Y¢) Youadl Youl=ll ol Qy_)l."w ?La.l‘ slees¥l dlzes
Magallaf Al-Itihad Al-‘am Lil Atariyin Al-‘arab (JGUAA)

bl Laial aniid Aldaias dedam di Il Dl Jes 2 Tlagy Sl sl aaall sy
(V) <)

Gludie Laial IS Aigle il 8 caondin) (AU T Gan ) 5 culia (S8 adl) pe S5
i e Taghadill dxype (Chapel) lae sl ebyin dui€ i) dikiall Ly o(0,) JS3) LA

coml) hre gl ripa @Al dea e lealis 7)) JS) 4l B A gl ol el sl o
(V) JS) L Haall ey 3glll

Al e iy ililias da ASLHLIL Gal) eall pslaally (KL gl Jasall als e
S g (JRIA Bl cpad) dea e JgY) eadll Ll el 3l cOU JE e de bl
sl mandl Ga sas celial B e (s cAingil) seae e 8 o (geingg ¢ e Gualall (Al
«Giotto g amy (e dphia Slagl agyg ‘eﬁi AY) bladll . Ambrogio Bergonione (s sy
(\1,\ ds-&) . *Visconti (st sSund dlile A\)a‘i laag

o) Aasl) LSl s ol el s ] Al bl dbe CalS ISl (e ua] uilall e
el AL dgaly W01, J€8) Anldiall Ol add 4nt dadag e Ay g (A pare sAs
Dbl e aalill ol DA JKIL Baane g

(¢¢1 Aagl) (Y JS&) :(Chapel) b puddll Laag (haa aghadd e daal . €

s oDl jde uelall )l Caaline i Peter of Verona (ol Gushy (sl Jas
s «Portinari Chapel (gl as sl & ¢(¥,) JRE) Eustorgio saosinl gle Wil Gals
Seoie JE e Gl g ) 38 s ) £TA Gle ) A Y Lle e Gupla aelll lias

Say) claall o283 (M) Peter of Verona (Jgdll Gayday gl )8 38 mypia o cmite )
.We\ ¥A9 ale o2t (e g0 (535 «Giovanni Visconti di Balduccio sl sall (go (Slign

13 BROCCA, Basilica di S. Eustorgio, Milano (MI), 17.

14 «Basilica di Sant'Eustorgio», https://en.wikipedia.org/wiki/Basilica of Sant%27Eustorgio , Accessed on
March 16, 2024.

15 «Basilica di S. Eustorgio - complesso, Milano (MI)»,
Https://www.lombardiabeniculturali.it/architetture/schede/LMD80-00010/, Accessed on February 26, 2024.

.Y JS4 Beltrami (e Jsiial) Jayladill ligda 1150 Gy o3

il Aliga claill Gl jbe ) ol A jels Sl sa ¢ gl oo g I calail) 'Y
«Basilica di S. Eustorgio- Complesso, Milano (MI), Cappella Portinari»,

YyYe


https://en.wikipedia.org/wiki/Basilica_of_Sant%27Eustorgio
https://www.lombardiabeniculturali.it/architetture/schede/LMD80-00010/
https://www.lombardiabeniculturali.it/architetture/schede/LMD80-00010/

(\'\i-\ YA )p._g.hb.’! J.)LC- asles ELa.yl‘ ;b.\-\.”
DOI: 10.21608/jguaa.2024.270585.1336

o 4l Juay 35 Eustorgio sasisl Ole Kb JS8 (e S hall als Ladll ag
Shad) ) a5 Eustorgio ssosiusl ol JSed G5l Jlaall e gyl dgally Jiae 4238 5k
dpe (i e Jadll Siy Peter of Verona oull Guylas aedll and e sl ccun &l
e Ayl o Wgens 438 0 At Dty Blakae Ayt A8yt o)) JS) Jsllen ity slhie 38,5
(%) JS3) Agyal dajal) e lelin) ST ag S

s gy o)) JKE) Guar uellly ol iy S o Ll e A5l A8l giaiy
4y olbaaall Laladill dagyall Ayl djall Wi ¢(Chapel) loaalls Lals S maals crade 2ny Lo
Ji Ally gl Guall sha e dlie @ ) Aplaall L eaill agl) et ) g S

Lo ailain Ji8 23 2V VY0 Lle a0 Zajally 5l Jals Usgine (uilay g8l oldia Jla 88
Oe iz eldy sl Jaly 35S Aal Jaud Agpall Ajal) dawsy sy @) VI Gl VY 8 2
A Ll S candl) e e adly (IS ) phadl A Jisat &5 La oV dagl) (Y,) JS8) T oay!
chaal Ll L (),) JS) 5yl dga Aadlgl) ddjall a2 YTO 1) 2 YA9 ale die el 4 Gghae oIS
L G o oY) aal) g Sload) () (SE 65550 dials 3y ugdl) 4 iy s el aadl)
.“‘(H,\ Jsa)

Apanalll 4l Alaall agully (A e e sanay gk Gl Laadd 45l 4dll o

iy Lo B Byjlan oguns Aihe Radiin g S lifie Aoyl o Al ol gl jeaal e I
Cual diey 5380 Ay)5Sl) BB (4 5)semnall dilaial) 3 3dladlly ciggial) dgal) o JS 8 L) Jaud
by 8L G Bysmnall daluall cun) 33U IS la e cdlien dals) Mgh sliae i
Lugind) 53U e pall edal)l Jady Lo (A dsg) Ll Cilesmsall 0l jomy (o)lan ausy 4 KU
g sasal agall Aplanll oas clagia JS Culy (A i Lelilay cAiall eh3all jsem (gilan pusy Al Jind
ol Lasy o ((Chapel) syaall Zus€Il dlaall asunll gaen 25 (A dagl) (£,) JSE) dubyal

Https://www.lombardiabeniculturali.it/architetture/schede/LMD80-00054/, Accessed on February 26, 2024.
Jadis oY, JC8) ol Gua Guil) ldia 48 aay () Cipli gas cloga USiiass Lol iiay gl 1a
e opiigally (63 Sliga laal) lades Al dpaiadl waliall (e de gena dayy¥) 4uilsa

A

ALCE, V., La Tomba di s. Pietro Martire e la Cappella Portinari in s. Eustorgio a Milano, Memorie Domenicane 69,
Milano, 1952, 3-34.
19 BELTRAMI, The Chapel of Saint Peter Martyr in the Church of Saint Eustorgio, 29-30.

Yo


https://www.lombardiabeniculturali.it/architetture/schede/LMD80-00054/

(‘z\'. Y¢) Youadl Youl=ll ol Qy_)l."w ?La.l‘ slees¥l dlzes
Magallaf Al-Itihad Al-‘am Lil Atariyin Al-‘arab (JGUAA)

oedigal) an¥ daailly Wl " Vincenzo Foppa Lgd g3idsd Jay) ol sy cJlel go goph
sishdne 4l S sl (K el @SS Aady S ey San aai Al i€l Ly 3 (g5lendll
."'Michelozzo Michelozzi Systudine

iy b el e Gl o) Lyudt A€l oy Gl g (gilan pny o Leaal) (going WS
A ¢a3%e <0 st Lo Bind lias 5) Bpn i€ sl opals ¢V Y Lo (gliys il
a8 (Al uiyslall Joill dps Portinari (5)lid)s o (Peter of Verona (mhs (il (e Cuals
AL U Ayl sl enss el

“Pigellus Portinarius Nobilis Florentinus hujus sacelli a Fundamentis erector anno
Domini 1462”%.

SR Y ale B Al o3 Guge 58 ¢Opndyslill oSl aal e uspliiy Gasbiay t4ien i
43y 23 Cua 0 1A le Pigello Portinari (g)liyss slhaw slig die Jadlly lgia ol 5 M
Celal @y e €T e i) B lead) Ly Galdl g gl ISLSL b
:Peter of Verona (Ugd (n) (gl Gupbay il .0

aSlae o GilSyiass Ualy el Goly Gunill auly Wand Gogped) Mlgyd e sk OIS
Cun (Ailalyell LGS g€l Laslia 5550 & ¢ pdie bl ol Qg 3 Wlay) Jled 4 (i)
Byslaall 3hlially g3laes) Akl o iy Aasial) adady yeud)

20 FFOULKES, C. & MAIOCCH, M., Vincenzo Foppa of Brescia, Founder of the Lombard School his Life and Work, New
York: John Lane company MCMIX, 1908, 270.

2 BELTRAMI, The Chapel of Saint Peter Martyr in the Church of Saint Eustorgio, 22; YOCUM, Architecture and the
Bee: Virtue and Memory in Filarete’s Trattato di Architettura, 5.

Al el Wige S Il ¢ oDl 450 il Wle Gudl gl @l i Pigello Portinari (g)liys slay & ™
i gl il Al WGLIW copiutial) 5D O man Gm W oS05 lyshe (3ol Alile ae L

c ol Ol ol aul o Bya dunS
CAFFI, M., Della Chiesa Di Saint’Eustorgio in Milano “Illustrazione Storico — Monumentale — Epigrafica”, Milano:
Giudita Boniardi- Pqgliani, MDCCCXLI, 1844, 91-92; BELTRAMI, The Chapel of Saint Peter Martyr in the Church
of Saint Eustorgio, 21.

2 BELTRAMI, The Chapel of Saint Peter Martyr in the Church of Saint Eustorgio, 21; ALCE, La Tomba di s. Pietro
Martire e la Cappella Portinari in s. Eustorgio a Milano, 3-34.
2 BELTRAMI, The Chapel of Saint Peter Martyr in the Church of Saint Eustorgio, 22.

o) ity ol 13 @ 4ty A BIS Ayl e Alilal iy s cAlUady) ) (gan) o Uiyl e b 2
=) VoY e bl i) WL dige Gl caibile Leiias ) @l Aald g ol dlaad b5k dusdi oS8 cdiSrisagall Ziaa)

Yy ¥



(\'\i-\ YA )p._g.hb.’! J.)LC- asles ELa.yl‘ ;b.\-\.”
DOI: 10.21608/jguaa.2024.270585.1336

aliind Al Akl aca paall BLSU AUl Cpasad) 23l e gl Guylay Guall OIS Sl

cuilSy Akl aca Jacsll & Lyl JS (35 Aila jelals (@) YY) ale Ligley 3 i clinaga (il

e Ay sae (il ) dauie culSy edgl el Wiy sladl apes o3yl g, gl
DUl g et (B AL ple GiaeS Ml Ciug) J8 e Ugnd B e 2V YT

Iy LS ead] Aaal Ha o35k el ¢ 5Daa (8 Gl ojie (b Janll Bl (b g il Gl Ty
ol Ll cilS ¢ gyl ol 4 plE e gl e of aal adaiy A1 lild glilla £yl
(A8 i Gya oph Laie Peter of Verona (gl (b 4Sj2a (jlaw Saint "Eustorgio sa)siu )
ign s LBIAY Al Y e ) Al ) Faadl g0l e lin Basmsy clin Ayt ol 34 S
ol oo Slee s il @y b 380 Ga oS 3 eipalls cagilly caill ) el el dasa
T 5Da oSl sl jaadl e oS3 5 i

i B b 5 (B Can 3l gLl n asnd oty el (el ) YO Lle b ey 5Dl ind liiaa
e G sasS e Gyl B e OIS Wiy o(Sleli) 0lSa b psiaa e oY) 2n5) Ll B wasill ang e
sle "Credo in Deum’ 3alS (iS5 4 A lpa) Gued 4850 Jd 4 ol Gl Bya Lg ¢saall il <
sl ) Jiy sl Gyl e cle 4l g "Gasl” a5 A0Uay) "Credo’ AdlS Jady Bye i 5 o))
ple Niag o s Auray clinagall o b b Ay JaSly iy Jed L o a el 13 g5 s)lS e Cpanleal)
() Anala Bligy S )l g L) anla ASI SIS A€l U8 (e G aily 35l Guylay Cal i) 5 ) AYY
U e Gl of el o) Yor (e Yo & ilds e ple e OB dag canplal Dlasial G elals Hudl) ey

bl il ety
FOLEY, O., Saint Peter Martyr, No.4, Vol.16, Dominican, 1920, 309-311; GOODICH, M., «The Politics of
Canonization in the Thirteenth Century: Lay and Mendicant Saints», A Journal of JSTOR, Church History, 44,

No.3, Cambridge University Press, 1975, 302-307; CALDWELL, C., «Peter Martyr: The Inquisitor as Saint,
Comitatus», A Journal of Medieval and Renaissance Studies, 31, University of California, 2000, 142.
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